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Marking ten years since its debut, Clearaudio’s ultimate Statement deck earns its v2 
suffix with a series of refinements – and that includes improvements to the sound

Review: Ken Kessler Lab: Paul Miller

Clearaudio Statement v2/TT1

Making one’s best better is a 
tall order when you’re talking 
about a highly-respected 
flagship model. In the case of 

Clearaudio’s Statement and the matching 
Statement TT1 linear tracking arm, with 
a combined price of £111,000, you can 
imagine that an upgrade to ‘v2’ status was 
going to tax its designers. After all, the 
Statement v1 has survived a decade with 
few real-world – as opposed to mythical, 
reviewer-hyped – challengers.

This is one eye-filling pile of kit, standing 
at 1325mm even without the extra height 
of the tangential arm added to it. Factor 
in a footprint of 690x570mm and a total 
weight of 350kg, and you soon appreciate 
why Clearaudio sends a staff member 
anywhere in the world to install it. It’s not a 
one-person set-up.

A HOST OF UPGRADES
As the original was conceived to embody 
all that the brand had learned in its first 
30 years, the update accounts for the 
intervening decade. Its basic form remains 
that of a three-speed belt-drive turntable 
with electronic control and massive, 
magnetically coupled platters – the lower 
one belt-driven, the upper combination 
isolated from direct mechanical contact 
with the ‘engine’ – with a massive weight 
hanging below for damped self-levelling.

Perhaps a Clearaudio anorak could 
chart the changes from just a photo, but I 
needed to be told: in the v2, the electronic 
speed control uses a brand new circuit 
board featuring upgraded components, to 
deliver even more precision and stability. 
The massive integrated stand’s top 
sandwich layers, of aluminium plates and 
high-density Panzerholz manufactured 
wood, now incorporate thousands of tiny 
embedded metal ball-bearings, which 
are said to improve resonance control. 

Also new to the Statement v2 is a bearing 
spindle manufactured from tungsten 
carbide, with a ‘nano nitrate coating’ 
applied by laser and which is claimed to 
increase strength and stability. Another 
refinement to the spindle is its two-
piece construction, the 
segments bonded by a 
high-tech adhesive. This, 
says Clearaudio, is for 
improved energy transfer 
and resonance control.

Previously in acrylic, 
the v2’s main platter is 
now fashioned from POM 
(a polyoxymethylene polymer, similar to 
Delrin) which, once again, offers superior 
damping properties. For the lower, driven 
sub-platter, the outer surface has new 
machining to create a better contact area 
for the belt, for improved transmission and 
performance. As for the gyroscopic bearing 
that supports the floating structure, this 
too has been improved. Indeed, it sounds 
like nothing has been left untouched.

It’s also worth mentioning the TT1 
v2 arm, because I’d be surprised if any 
Statements were sold without it: the arm 
was designed for this deck, and it works a 
treat. And there is no need to forgo it, even 
if you have a favourite high-end tonearm 

as the Statement will 
support four arms! 

Although the TT1 
occupies two of the 
mounting plates, 
extending across the 
full width of the stand, 
there are still two sites 
at the tops of the front 

uprights to which one can fit other arms. 
I’d love to see this kitted out with an SME 
V-12 and a Dynavector, just to add to the 
already-dazzling look.

In the TT1 v2, the arm carriage now 
hangs below the glass rail rather than 
above it. This change was made to improve 
stability. The carbon-fibre arm tube itself 
has enhanced internal damping and is 
fitted with a black anodised aluminium 

RIGHT: Top view (seen straight down like this 

only if you’re a 6-footer or standing on a step) – 

note rods along which the arm housing slides in 

and out of position over the LP, controls at front, 

DC motor at rear and X-shape subchassis

‘The familiar 
McEvoy textures, 
the Irish lilt, were 
delivered intact’
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headshell. An added bonus to the improved 
design is easier, more precise VTA setting, 
with a new reference scale to improve 
precision and repeatability – a boon for 
those who change cartridges frequently.

PLAYING RITUALS
You do not approach the Statement/TT1 
combination without some tutelage and I 
was not inclined to wreck the cantilever of 
the £9k Clearaudio Goldfinger Statement 
MC supplied here [HFN Jan ’15]. Once you 
have placed an LP on the platter, with 
everything in its ‘rest’ position, you embark 
on the following procedure...

First, you put the centre clamp and 
peripheral ring clamp into position. I 
tended to fit the centre puck on first – it 
doesn’t screw in, it’s held in place by its 
own weight. With the LP clamped around 
its outer edge – ironing out any last vestige 
of vinyl ripple – you then slide the TT1 
gantry forward into position with your 
hands on both uprights, until magnets lock 
it into place. You then know it’s lined-up 
correctly. Lastly, you slide the arm over the 
lead-in groove and lower it with the lever 
at the extreme right of the TT1’s gantry. 
This multi-stage sequence soon develops 
into a welcome habit that simply adds to 
the pleasure.

 PINPOINT PRECISION
The first LP I turned to was Eleanor 
McEvoy’s Naked [Moscodisc/Diverse DIV 
052LP]. Because it’s so lean a recording, 
and because I had heard her live the week 
before, I was able to appreciate fully the 
neutrality of the Statement v2 throughout 
the crucial midband. And that means voice.

McEvoy is adored because she is as 
expressive and emotional a singer as is 
performing today, her heart worn on 
her sleeve. Regardless of the track, the 
familiar textures were delivered intact, her 
Irish lilt, the perpetual breathiness – such 
amorphous, almost nebulous details helped 
create a sense of reality.

What set the tone for the rest of the 
session – or should that be ‘raised the bar’ 
– was ‘Isn’t It A Little Late?’; just voice and 
percussion with McEvoy tapping out the 
rhythm on the body of an acoustic guitar. 
The Statement delivered the sonic picture 
with such precision that I was able to 
place myself just to the left of the hot seat, 
replicating my exact location at the gig.

I could write this review on that track 
alone… But, no, I had a battery of LPs to 

LEFT: Standing tall in all its 1.325m glory – 

not counting the height of the arm – its open 

architecture reveals belt-drive, sub-platters and 

‘barbell’-style gyroscopic counterweight

CLEAR THE DECKS
Turntables with six-figure price tags and integral plinths that make them the 
size of an oil barrel are surprisingly plentiful. Clearaudio’s Statement v2 may 

be the biggest, but it has rivals that need serious floor space. I believe the 
Goldmund Reference of ’83 was the first ‘superdeck’ to include its own integral 
floorstand. So shocking was its arrival that it caught the turntable makers of the 
day with their guard down, their manageable record decks suddenly seeming 

weedy. Although Kenwood’s L-07D, Thorens’ Reference and Prestige and other 

massive turntables preceded it, the Goldmund was the first that didn’t leave the 
choice of stand up to the consumer. More recently, the much-lauded Continuum 

Caliburn, Basis’ extreme ART, the Transrotor Gravita and Purevox’s PV-Flagship 

have followed Goldmund’s philosophy of taking the matter of the entire energy 

path out of the hands of the owner with either an integral support or a factory 

option. But if you insist on choosing your own furniture, TechDAS, AudioNote 

Japan, Redpoint Audio and numerous others will readily part you from $100k+.
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try, ranging from late 1950s jazz 
to 21st century audiophilia, with 
Summer of Love acidity in-between. 
The latter included Jefferson 
Airplane’s Surrealistic Pillow [Mobile 
Fidelity MFSL 2-456] in mono and at 
45rpm, with the hit, ‘Somebody To 
Love’. Hearing it on the Statement 
reinforced the Spectorian preference 
for mono and there was no 
diminution of the ease of homing in 
on details.

LAYERS IN MONO
Even in single-channel mode, the 
separation of voices, the air around 
the percussion, the echo around 
the guitar, the thud of the bass 
coalesced in a way that actually 
sounded more coherent than the 
stereo version, which used extreme 
left/right stage width. Layers in 
mono? I won’t argue with those who 
don’t believe me.

As for the title track from Hall & 
Oates’ Private Eyes [Mobile Fidelity 
MFSL 1-412], so crisp was the snap 
of the percussion and the hand-claps 
that any notion of the SACD version 
enjoying greater attack was crushed. 
Floating over it all were gloriously 
smooth harmonies, prompting 
clichés about ‘gossamer’ and ‘silk’. 
To hell with that: this turntable 
balances textures with such aplomb 
that the fuzz guitar, drums and 
lead vocals enjoyed truly individual 
sonic signatures without any loss of 
their own form, despite having to 
coalesce into a whole.

Sexier still was the sound on Miles 
Davis’s Sketches Of Spain [Mobile 
Fidelity MFSL 1-375], recorded in 
1959/60 in Columbia’s NYC studios. 
Miles’ trumpet was seductive and 
expressive in a way that has never 

been equalled, illustrated here in the 
middle of ‘Concierto de Arunjuez’. 
The MoFi transfer is exceptional, and 
the Statement delivered it with a 
palpable presence that paid tribute 
to both the LP and to the deck 
itself: when you hear the castanets, 
you do a double-take for both the 
requisite hollowness and the precise 
positioning. ‘Vivid’ is the word. 

LP after LP challenged the 
Statement v2, and it rose to each: 
the fiery guitar-work and rich 
percussion of Santana’s Santana 
[Mobile Fidelity MFSL 2-45012], the 
modernity and clarity of Marcos 
Valle and Stacey Kent’s Ao Vivo [Pure 
Pleasure PPAN 20092], the vintage 
LA sessions sound of Dino, Desi & 
Billy’s I’m A Fool [Reprise RS-6176].

This is assuredly a member of 
a club that includes TechDAS’s 
Air Force decks, the Continuum, 
the SME 30/12 and others of that 
calibre. This makes it one of the 
handful of finest turntables that 
money can buy. 

ABOVE: Each level features a damping sandwich construction of aluminium plates 

filled with ‘Panzerholz’, a high-density, bullet-proof manufactured wood 

Comparisons with Clearaudio’s Master Innovation turntable 
[HFN Apr ’14] are instructive, for this Statement v2 design 
takes the concept of separate drive and playback platters, 
coupled via powerful magnets, to a truly massive conclusion. 
The in-groove rumble from a clamped test LP is about as low as 
possible at –73.2dB but the through-bearing rumble (measured 
at the playback spindle) is some 2dB lower still at –75.0dB, 
all DIN-B weighted. This represents the state-of-the-art for 
turntable engineering thus far. The sharpness of the main peak 
in the W&F spectrum [see Graph 1, below] is indicative of the 
Statement’s minimal low-rate drift while both peak wow and 
peak flutter are 0.015-0.02%. Power consumption varies from 
13W at startup to 7W once stabilised at just 6secs – remarkable 
considering the inertia of the double platter arrangement.

Clearaudio’s partnering linear-tracking TT1 arm is a similarly 
unique proposition – it’s not an ‘air-bearing’ design but the glass 
tube that supports the arm wand is sufficiently polished that 
horizontal friction remains <10mg. Similarly, the cumulative 
spectral decay plot [Graph 2, below] reveals a clear main beam 
resonance at 160Hz from the short but very stiff CCF (conical 
carbon fibre) wand but also shows a series of other low-level 
‘ripples’ that are damped and then ‘echo’ back, possibly from 
the substantial main tonearm gantry. The effective mass of the 
arm wand is increased by the alloy headshell block but is still 
quite low at ~8g. Readers are invited to view a full QC Suite 
report for the Clearaudio Statement v2 turntable and TT1 
tonearm by navigating to www.hifinews.co.uk and clicking on 
the red ‘download’ button. PM

CLEARAUDIO STATEMENT V2/TT1

HI-FI NEWS SPECIFICATIONS

If one thing initially ‘sold’ me 
on Clearaudio’s achievement, 
it was the lower registers, with 
such mass, weight and control 
that I found myself hearing – 
and feeling – new sensations 
from familiar LPs. But add to it a 
ghostly-quiet between tracks and 
a ritual that provides even more 
stages to the ‘de rigueur’ hands-
on ceremony we love about 
playing LPs and you’ll think: there 
are far worse ways to drop £111k.

HI-FI NEWS VERDICT

Sound Quality: 91%
0              -            -            -            -            -            -            -            -        100

Turntable speed error at 33.33rpm 33.34rpm (+0.03%)

Time to audible stabilisation 6sec

Peak Wow/Flutter 0.015% / 0.015%

Rumble (silent groove, DIN B wtd) –73.2dB

Rumble (through bearing, DIN B wtd) –75.0dB

Hum & Noise (unwtd, rel. to 5cm/sec) –66.6dB

Power Consumption 7-13W

Dimensions (WHD) / Weight 690x1325x570mm / 350kg

ABOVE: Wow and flutter re. 3150Hz tone at 5cm/sec 
(plotted ±150Hz, 5Hz per minor division). Absolute 
speed accuracy can be finely adjusted by the user

ABOVE: Cumulative TT1 tonearm resonant decay 
spectrum, illustrating various structural support and 
tube vibration modes (100Hz-10kHz over 40msec)

LAB
REPORT
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